of the individual Airs a faire fuir

are omitted, for instance, while a
newcomer inspired to play the three
Préludes would never find them
without knowing they are from Le

fils des étoiles. Amissed opportunity.
i hisdescriptions, are surely worth
¢ hearing, Erik Levi % % %

Christopher Dingle % % %

Winterberg

Complete Piano Sonatas
Jonathan Powell (piano)

EDA Records EDA54 79:36 mins

After suffering
almost complete
neglect, the

| music of Hans

‘ tobe garnering
considerable interest thanks
largely to a number of enterprising
recordings. This latest venture,
featuring the complete Piano
Sonatas, is perhaps one of the most
challenging for the listener who is
unfamiliar with this composer’s

work. Winterbergs style, combining :
i chronological order to compare the
i way different composers treated
sonata form, but the ‘influences’in
i thetitle seem to refer more to her late :
piano teacher Natalia Natsvlishvili, :
¢ with whom she learned how to

i prepare each piece by close listening
. tootherinterpretations, and who
 refused tolether 13-year-old pupil

¢ playthe Liszt work here until she

i had read Dante’s Divine Comedp.

elements of Schoenbergian
expressionism with the neo-
classical brittleness found in the
music of Hindemith and Krenek, is
knotty and uncompromising, only
revealing its undoubted eloquence
after repeated listening.

The Five Sonatas were written
during the most destabilising period
in Winterberg’s life, coinciding with
the suppression of his work in Nazi-
occupied Prague, his internment
in Terezin and his eventual post-
war relocation to Bavaria. Not
surprisingly, the first three sonatas,
composed in1936,1941and 1947,
project the greatest turbulence.

The fast outer movements are
dominated by swift and often
unpredictable changes of mood
which include frequent percussive
passages and angrily dramatic
musical gestures. In sharp contrast,
the slow movements are reflective
and employ darkly chromatic
harmony that is reminiscent of
the music of Scriabin and perhaps
Szymanowski.

There’s a relaxed and lyrical aura
to the postwar Fourth and the Fifth
sonatas that signals greater stability.
Here, Winterberg abandons the
pithy three-movement fast, slow
fast structure of his earlier sonatas
for a more flexible expansive four-
movement design that emphasises
longer continuous sectionsand a
more romantic mode of expression.

Jonathan Powell is a staunchly
committed advocate of Winterberg's
music and delivers incisive and

84, BBC MUSIC MAGAZINE

Winterberg seems

Instrumental Reviews

: compelling performances of all
:these works. Bravo, too, for his

: informative booklet notes which

i highlight a number of completely
. unknown piano sonatas by Czech

composers that on the strengths of

i Influences

: Works by Beethoven, Haydn,

¢ Liszt and Mozart

Mariam Batsashvili (piano)

: Warner Classics 2173253517 81:35mins

Mariam
Batsashvili’s
appearances at

always leave me
wanting more,

i sothisalbumisa nice surprise

: despiteits seeming randomness: the
: immaculate purity of her sound, and
i theclarity ofher interpretations, are
: wonderfully dependable qualities.

She conceived this programme in

The opening movement of the

: Haydnisajoy: exuberant, extremely !
i fast, cleansing our ears for a Largo :
¢ which sounds less like Haydn than
¢ theplain English songfulness of

: JohnDowland. I had never heard

i this work before, but it's Haydn at

i thetop ofhis form. Mozart’s final

¢ sonata, which followsiit, is familiar ~ :
¢ ground, treated here with restrained :
. and perfectly turned decorum. :

One always wonders whata

: pianistwill do with the thunderous

¢ firstmovement of Beethoven’s

: ‘Appassionata’, but Batsashvili’s

i answer issimply to playitas

¢ faithfully as possible by the book.

: Nothingis exaggerated — no playing
© tothe gallery, everything perfectly
: inplace - yet the effect is profoundly :
¢ expressive. She takes the opening :
: movement at a gentle pace, with

© hints of space to breathe between

: the starkly contrasting sections;

: underlyingitisa calm pulse which
continues through the Andante,

¢ before the brilliant fireworks of the
© finale. The Liszt comes over with

: bags of power, and magnificent

: effects. Michael Church % % % % %

. Stories (re)Traced

i Works by JS Bach, Bartok,

. Kreisler and Ysaye

Nancy Zhou (violin)

Orchid Classics ORC100379 69:24 mins

thisisa mighty
programme.
Inevitably, the
influence of Bach
courses through

© theveins ofall these works. But what
. makesa top Bach performance?

: The checklist is daunting: dances

¢ and metres need to be defined and
i characterised, part-writing clearly
the Wigmore Hall
i cogently drawn...and it all must

: sound natural. Nancy Zhou

i achieves almost all these criteria.

i She draws on herbackground - her
. mother a professional Chinese

folk dancer, her father a traditional
¢ musician, which lends a strong

© innate sense of metre and a firmly

i drawn rhythmic element to each

i movement. The Doubles that feature :
¢ inBach’s First Partita also provide

voiced, the harmonic narrative

I BRIEF NOTES

Brad Kella Phoebe’s Melody (Piano Works)
Brad Kella (piano) et al Modern Sky UK M9531UK 39:16 mins
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By any standards, :
i toweringSonata, no
¢ Fuga.LikeKodaly i1
i Cello Sonata, Bartdl
: armoury of techniq
i generatingahugera

: the opportunity for
: the musicalline, son
¢ Zhou delivers with s
¢ her vivid and music
. performance. Hercl
i ofthe harmonic voi¢

deployed with pana

and atmospheres w

¢ worked invention, t
i Prestoveritably whi
: atthetip ofthebow
{ whirlwind impact.

Zhou highlights'

i between Kreisler ar
: friends. Ysaye reall
¢ thetimbral and tec
i ofplaying whichis
i performed here. O
i Kreisler offersamc
i conception of Baro
: isenthralling, and:
¢ animpressively col

rendition by the ar

i Jo Talbot %%k %

Kella won the 2024 series of Channel
his deeply felt, original music seemin|
of him. This album of pianosolos, sor
accompaniment, is alove letterto the
have seen him through personal strug
celebration of overcoming them. His1

eyed, open-hearted, lyrical and full of charm. Michael B

Scriabin Vers la flamme etc

Yevgeny Sudbin (piano) BIS BIS-2538 78:53mins

Yevgeny Sudbin returns to the music
19 years after his first BIS recital devc
composer. This new chronological pr
traces Scriabin’s development from si
influenced trifles to darker, complice
Throughout, Sudbin’s deeply flexible

captures the scope of the composer’s adventurous and c
moods and textures. Charlotte Smith %% %

Tales of the Jazz Age Works by JP Johnson,

Poulenc et al

Florian Noack (piano) La Dolce Volta LDVI37 69:01mins

; PR Until things come to abrutal halt wit
Suicidein an Airplane, this album fiz
energy and wild creativity of the 192
from the opening Charlestonby Jam¢
through composers including Weill,
and Fats Waller, often in Florian No:

arrangements. [soldina, Clément Doucet's witty take or
particular highlight. Jeremy Pound % %k x



